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Lixin Zhang

Performing: Chopin, Mozart and Liszt

Thursday, July 22nd, 2021, 7:30 PM 
The Piano, 156 Armagh St, Christchurch

The busiest lives deserve beautiful music.



Programme: 
Frédéric Chopin - Ballade No. 1 in G minor, Op. 23  
Frédéric Chopin - Sonata No. 3 in B minor, Op. 58 

Interval: 15 minutes 

Wolfgang Amadeus Mozart - Piano Sonata No. 10 in C major, K. 330 
Frédéric Chopin - Nocturne in C minor, Op. 48 No. 1 
Franz Liszt - Vallee d’Obermann 

Lixin Zhang 
Lixin Zhang is 19 and is currently studying with Professor Fabio Bidini at the Colburn 
Conservatory of Music in Los Angeles on a full scholarship. When in Christchurch, he 
also studies with Michael Endres and Neville Baird. Lixin was first recognised nationally 
at the age of eleven for his musical achievements. He was awarded the Irene Lassen 
Exhibition award by the Royal Schools of Music for his first diploma exam and has gone 
on to attain the Licentiate Royal Schools of Music with distinction as well as the Trinity 
College FTCL.  

Lixin won first prize in the Wallace National Junior Piano Competition (NZ Junior Piano 
Competition) and the special award for Best Performance of a Classical Sonata in 2016. 
Since then, he has gone on to win each of the major New Zealand piano competitions, 
including the National Young Performer Award, Wallace National Piano Competition, 
and the National Concerto Competition. Lixin received second prize and the Silver 
Medal at the 2021 Gina Bachauer International Young Artists Piano Competition (first 
Laureate from NZ).  

Lixin has given recitals in Asia, Europe, New Zealand and has participated in numerous 
international music festivals. Rattle Records released Lixin’s first CD in 2018, which 
promptly reached first place in Radio NZ’s Classical Charts.  

In addition to playing the piano, Lixin also plays the violin and has attained the 
Licentiate Trinity College London certificate. Alongside his professional music related 
activities, Lixin frequently performs in fundraising concerts for charities and other 
organisations. 



Frédéric Chopin (1810 - 1849)	Ballade No. 1 in G minor, Op. 23		

The Four Ballades written by Chopin took inspiration from the famous polish poet Adam 
Mickiewicz (1798 - 1855). His poetry had inspired protests against the Russian power 
that partitioned the Polish-Lithuanian Commonwealth. Chopin made sketches for his 
first Ballade during his stay in Vienna in 1831 and completed the work after moving to 
Paris in 1835. The broad melodic lines and dramatic virtuosity has led it to become one 
of Chopin's most revered works.  

This Ballade opens with rising octaves of the Neapolitan sixth chord. The opening 
phrase ends on a questioning dissonance that quickly resolves onto the first theme in G 
minor. The main section of the Ballade comprises two core themes that repeat with 
variation and embellishments to form the backbone of the work. An explosive Presto 
con fuoco coda recalls the Neapolitan harmony from the opening before driving the 
Ballade to a spectacular conclusion.  

In 1836 Robert Schumann wrote: “I have a new Ballade by Chopin. It seems to me to be 
the work closest to his genius (though not the most brilliant). I even told him that it is my 
favourite of all his works. After a long, reflective pause he told me emphatically: 'I am 
glad, because I too like it the best, it is my dearest work.’"  

Frédéric Chopin (1810 - 1849) Sonata No. 3 in B minor, Op. 58  

I. Allegro maestoso 
II. Scherzo: Molto vivace 
III. Largo 
IV. Finale: Presto non tanto 

Chopin dedicated his Piano Sonata No.3 in B Minor to his pupil and friend Countess 
Émilie de Perthuis. Chopin completed this work in Nohant during the summer and early 
fall of 1844, one of his happiest periods. The composer would die five years after the 
completion of this work. Some consider this late work to be the summation and 
pinnacle of Chopin’s experience and dedication to musical composition. It is the last of 
his piano sonatas and is known as one of his most complex works, both musically and 
technically.  

The Allegro maestoso first movement opens with a set of cascading semiquavers that 
set a solemn mood. An array of heavy sonorous chords follow to close the phrase with 
passionate expression. The long melodic lines that soar over the broad arpeggiated 
accompaniment in the left hand contrast the opening theme. The development section 
follows immediately after the exposition and often uses motifs from the first theme. The 
recapitulation is then ingeniously introduced by the second theme instead of the first 
theme. The movement concludes in the tonic-major key of B major.  

The Scherzo: Molto vivace second movement is of strict ternary form. It includes both 
lightness and virtuosity, as well as a thoughtful slow middle section. The opening of this 
movement resembles the E-Flat major melody from Chopin's Ballade No.1 when played 
slowly. Despite being surprisingly short in length, this scherzo demands great virtuosity 
and musical awareness from the performer.  



Although the Largo third movement opens with a turbulent introduction of striking 
octaves, it quickly transitions into a beautiful nocturne of peaceful character. The 
expansive middle section in E major provides the listener with a chance to regain 
awareness. The cantabile theme returns at the end to give the movement a sense of 
completion. This movement is the most musically sophisticated in the sonata.  

The Finale: Presto non tanto fourth movement opens with jumping octaves that 
introduce the fiery and relentless character. A galloping rhythm pervades the piece to 
drive superior momentum from start to finish. Intermittently, wave-like scales crash 
down from the top of the keyboard to create a wildly dramatic effect. Resultantly, this 
movement is of Rondo form (A-B-A-B-A). The sonata concludes with a triumphant coda 
in B major.  

Wolfgang Amadeus Mozart (1756 - 1791) Piano Sonata No. 10 in C 
major, K. 330 
I. Allegro moderato 
II. Andante cantabile  
III. Allegretto  

The Piano Sonata in C Major was composed by a then 27-year-old Mozart in 1783. This 
sonata is the first of three sonatas in the cycle K.330-331-332. Its charming character 
and uplifting melodic motifs have led it to become one of Mozart’s most popular piano 
sonatas. As a whole, this sonata perfectly exemplifies the traditions of musical 
composition from the Classical era.  

The Allegro moderato first movement opens with a brief two-bar motif that teases the 
audience. This motif is then immediately repeated with slight variation and leads to 
further musical development. Despite only lasting a total of four bars, this opening sets 
up the lighthearted mood of the entire first movement. Throughout this movement, 
Mozart uses rapid demisemiquavers in elaborate finger work to create sparkles of 
modest brilliance. The mild chromaticism ends this movement and nicely showcases 
Mozart’s tongue in cheek style of composition.  

The Andante cantabile second movement is a piece of sincere expressivity. The 
opening, written in the subdominant key of F major, is of great contrast to the first 
movement. Its simple yet emotionally rich harmonic progressions create a solid 
foundation for the operatic melody that soars above. Following this opening, the music 
modulates to the tonic minor key of F minor, then its relative key of A-Flat, before 
returning to F major. The movement concludes with a brief yet serene coda (misplaced 
in the autograph but appears in the 1784 publication).  

The Allegretto is the most energetic of the three movements. Its prevalent use of 
arpeggios alongside rapid alternations of perfect and imperfect cadences create a 
magical charm of simplistic beauty. Furthermore, the balanced phrase lengths and 
clean texture provide the performer with much room for personal interpretation. The 
last bars of the movement acts as a jolly surprise that brings the sonata to a fulfilling 
close.  



Frédéric Chopin (1810 - 1849) Nocturne in C minor, Op. 48 No. 1 

Chopin’s Nocturnes Op. 48 are a set of two nocturnes (C Minor and F-sharp Minor) 
written in 1841. The Nocturnes were published in the year following their composition 
and dedicated to Mlle. Laure Duperré.  

The Nocturne in C Minor, Op. 48 No. 1 is in ternary form (A-B-A) and conveys dramatic 
intensity. It begins with harmonies of great mysteriousness that reflect the initial ‘Lento’ 
tempo marking. Following the initial statement of the Nocturne’s core melodic material, 
the music abruptly transitions to a serene chorale in C major (tonic major) that 
contrasts the two outer sections. A turbulent section of double octaves then leads the 
Nocturne to its final restatement of the opening melodic material. In contrast to the 
opening, the ending section explores thunderous grief of a ‘doppio movimento agitato’ 
tempo marking.  

Kleczyński - (middle section) “Is the tale of a still greater grief told in an agitated 
recitando; celestial harps come to bring one ray of hope, which is powerless in its 
endeavor to calm the wounded soul, which...sends forth to heaven a cry of deepest 
anguish.”  

Franz Liszt (1811 - 1886) Vallee d’Obermann 

Vallee d’Obermann (Obermann’s Valley) was inspired by Liszt’s travels through 
Switzerland in the late 1830s. The piece first published in 1842, and a revised edition 
became a part of Liszt’s Années de Pèlerinage I (Suisse) piano suite published in 1855.  

The construction of this piece follows the novel Oberman written by Étienne Pivert de 
Sénancour. The novel is set in a scenic valley in Switzerland and tells of a young man 
who is both fascinated and confused by the surrounding nature. Ultimately, he 
succumbs to his own mental and emotional yearnings and settles for a life of utter 
simplicity. The contrasting sections of intense chromaticism, dissonance, and soaring 
lyrical melodies reflect the main characters emotional journey and final liberation from 
his internal suffering.  

Liszt prefaced Vallée d’Obermann with captions from two different sources, one coming 
from Lord Byron’s Childe Harold’s Pilgrimage: 

Could I embody and unbosom now 
That which is most within me,—could I wreak  
My thoughts upon expression, and thus throw  
Soul—heart—mind—passions—feelings--strong or weak—  
All that I would have sought, and all I seek, 
Bear, know, feel—and yet breathe—into one word, 
And that one word were Lightning, I would speak; 
But as it is, I live and die unheard, 
With a most voiceless thought, sheathing it as a sword.  



Christopher’s Classics Next Concert: 

Vieux Amis 
performing Pärt, Bach and Shostakovich 

Thursday 12th August 2021, 7:30 PM 

at The Piano 156 Armagh St. 

James Bush (cello), Justine Cormack (violin) and Sarah Watkins (piano) 

         Tickets: Door Sales: $45 (students $20) by cash                                                                       
           $50 (students $22) by credit card/EFTPOS. 
         On-Line Sales: www.eventfinda.co.nz (all charges to purchaser) 
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